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Beyond our Borders: The Caribbean Writer in the Digital Age: A Perspective  

By Joanne C. Hillhouse 

Recently, I launched my new book Oh Gad!  

In the window between the 2009 re-release of The Boy from Willow Bend and the 2012 release 

of Oh Gad!  I have been reminded at every turn that a writer is not just called upon to write (as 

I naïvely thought when I first dreamed of telling my own stories). If you have aspirations of 

attracting readers, making a career of writing…beyond writing, beyond even the tedious tasks 

of redrafting, shopping for an agent and/or publisher, and editing, there is the even more 

tedious task of marketing the work. Whether self-published or signed with a traditional 

publisher, whether outgoing or “ …  the (one) whose heart thunders like a runaway herd at 

each invitation to step to the mic” – as I wrote in the guest blog ‘Writing off the Map’1 at 

Signifying Guyana, later re-posted, to American blog Blurb is a Verb2 – marketing or, as I said in 

that piece, “speaking is inevitable and, as it turns out, necessary; because you’ve got to sell, 

sell, sell.” Some writers are perfect pitch women, some of us couldn’t convince an agent to give 

our work a shot if it depended on us pulling up words that communicate our enthusiasm for our 

work while pushing down the nausea that if unleashed would leave a different kind of 

impression.  

Enter the Internet which has dramatically re-shaped opportunities not just in publishing but in 

marketing and networking for fledgling writers trying to connect with the larger world, even 

from 108 square miles in the Caribbean.  On the publishing end, with Caribbean governments 

working to bridge the digital divide from a hardware standpoint and the option of submitting 

electronically, no longer is it cost prohibitive to share your work with journals, agents, 

publishers, or direct to readers. By the same token, lack of money for a plane ticket and/or 

                                                           
1
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invitation to this or that literary event won’t prohibit you from connecting with readers and 

other writers. 

Another plus, it diminishes the validity of this idea that you have to move away, sever yourself 

from the world that informs and helps shape and define your writing, in order to write (and 

publish) about that world. Whether the realities of making a living or the censors, external or 

internal, will allow you to write freely from that space is another issue, but fact is, some writers, 

like me, are managing to publish – and do a fair amount of marketing – from home. 

The larger plus, is, of course, the opportunity to be a part of a community albeit a virtual 

community of readers and writers, first within the Caribbean and, then, beyond.  The article 

referenced earlier ‘Writing off the Map’ rippling out from Signifying Guyana to Blurb is a Verb to 

SheWrites.com3 to a mention on Cynthia Pittman’s Autobiography and Jamaica Kincaid blog4 

out of Puerto Rico to an invitation for an interview on Mindy Hardwick’s blog5, and perhaps 

washing up other places I’m not aware of is another example of how this virtual world becomes 

like a sea washing our ideas onto distant shores. My post ‘No Free Launches’6 attracting enough 

interest to be ranked as ‘Top Content’, two days running, at this writing, at SheWrites.com as 

writers from the U.S., Australia, the U.K., and Italy shared their own book launch stories, fears, 

and encouragement is another.    

Stepping into this virtual world is a relatively easy undertaking even for the techno-challenged-

do-it-yourselfer. For instance, I don’t know quite how to permanently troubleshoot MSN 

deciding to re-route my home page to the Latin version; but I blog largely without incident at 

wadadlipen.wordpress.com – home of the writing programme I run in Antigua  – and belong to 
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the Caribbean Literary Salon7, She Writes8, Facebook x 2 given that I have both a personal page 

and a fan page9, Linked In10, Poets and Writers11, Creative Caribbean Network12, and others I’m 

probably forgetting, not including the Amazon author pages13, Goodreads, Shelfari, and Open 

Library pages that I also maintain. Only one of these, Antigua’s main online hub, 

Antiguanice.com to which my domain name jhohadli.com is re-routed, costs me money. The 

others cost me time, of course. Facebook is a time suck even without the added pressure of 

trying to promote your writing and connect with readers, prospective readers, and other 

writers without always doing a hard sell. Balancing that time with the time to write, read, and 

pursue both a personal life and actual revenue generating activities are among the challenges 

for writers operating in this modern virtual landscape. 

Sort of a welcome to your dream, welcome to your nightmare scenario.  Molly Shapiro, author 

of Point, Click, Love, blogging at Blurb is a Verb wrote, re online activity, “We get a constant 

stream of online feedback from friends, followers, bloggers and readers. They post pictures of 

our books in stores across the country on Facebook. They Tweet about how excited they are to 

read our book. They write reviews on Amazon, where we can also track our sales—hour by 

hour, city by city. It can feel overwhelming at times. It can feel underwhelming when we don’t 

get the kind of reception we’d like. But the fact is that it always makes us feel that somebody 

really is out there reading and thinking and reacting, which is why many of us write in the first 

place.”14 
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As I make an online-heavy marketing push for my book, Oh Gad! I’m discovering the truth on 

both sides of this. But then I’ve been getting my feet wet in this virtual world for a little while 

now. The time constraints and other downsides of online activity are significant; but the 

existence of this virtual world has been good for Caribbean literature, as well.  

The Caribbean imagination which has never been limited is finding new outlets – for instance 

via personal blogs, others’ blogs (say during a blog tour that allows you to reach fresh readers 

when you don’t have the luxury of a travel budget), the sort of ripple effect of the social 

networking platforms, and so on.  

What it does, and this I’m banking on in light of my own aspiration to find an audience within 

the larger global community, is where the door is closed – perhaps with respect to big media 

platforms to promote your work or have your worked reviewed – and the windows are mostly 

pulled tight, as though against a coming hurricane, you can find a shutter with some give or a 

latch that has come loose, gyarp it, and squeeze through; better yet you can set up a nearby 

tent like those Occupy folks and maybe see the curtain twitch as their curiosity gets the better 

of them – who is that person, and what’s she doing there? That is the possibility provided by 

the virtual world.  

Self-promotion remains an ugly word, but proactive networking is something I’m learning to 

come to terms with - virtually. 

CASE STUDY – THE CARIBBEAN LITERARY SALON 

The Caribbean Literary Salon15, started in 2010, now has more than 600 members from across 

the Caribbean and its Diaspora. It came out of Anouska, a writer in Aruba’s attempt to connect 

with other writers and readers in the Caribbean. Recently, it seemed on the verge of shutting 

down, especially after a call for assistance, the establishment of a think tank to discuss a group 

approach to keeping CLS alive, tanked. But with a new admin in place, Kris out of Trinidad and 

Tobago, it seems primed to soldier on. 
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 http://caribbeanliterarysalon.ning.com  
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And good thing too: as it gives writers an online presence, gives readers an opportunity to 

connect with writers, gives writers opportunities to connect with and learn from other writers, 

and gives Caribbean literature a virtual island in this virtual world. Plans through the Caribbean 

Literary Action Group that met for the first time in Trinidad during the 2012 Bocas festival and 

initiatives of that sort to advance Caribbean literature must not only strive to be as inclusive as 

possible but must advance with an eye toward building on CLS-like-initiatives rather than laying 

a new foundation. The work has begun via online people-driven communities like Voices from 

Haiti16, Caribbean Book Blog17, and Poets of the Caribbean18, as well as individual blogs with 

insights to the process of creating, sharing the creation with the world, and analysis of the 

existing work by Trinidad’s Danielle19, Jamaica’s Geoffrey20, and Guyana’s Charmaine21  - all of 

which are in my bookmarks. Then there are the established print platforms which have either 

migrated online or complement their print presence with an online presence, Small Axe and the 

SX Salon22 come to mind. But I’m not talking here just of opportunities to publish though the 

virtual world has opened things up there as well beyond the established print heavyweights like 

the Caribbean Writer23 to formidable online journals like Tongues of the Ocean24 – which has 

similarly sharp submission standards. 

I’m talking about the virtual café that is the Caribbean Literary Salon, a place where writers and 

readers can come for a lime – albeit that they’ll have to bring their own Wadadli, Banks, Carib, 
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 http://www.voicesfromhaiti.com  
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 http://caribbeanbookblog.wordpress.com  
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 http://signifyinguyana.typepad.com/charmainevalere  

22
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Piton, Kubuli, Hairoon, Presidente, Parbo or Red Stripe – and emerge, because of its inherently 

interactive nature, with a sense of community. 

At CLS, on the day I wrote this, of the 465 articles archived at the site, the most popular were in 

descending order a review by David B. DaCosta, a Jamaican based in Canada, of my new book – 

Oh Gad!25; Trinidadian Lyndon Baptiste’s article ‘Is the Bocas Lit Fest for the Little Guys?’26; and 

Althea Mark, an Antiguan and Virgin Islander based in Switzerland’s advice to writers looking to 

contests as a way to getting their work out into the world27. The top discussions of all time, of 

the 50 forum topics, were ‘Read any good books lately?’28, ‘Tips on how Caribbean authors can 

reach their audience?’29 and a posting on available books from St. Lucia30. Among my own 

posted articles, the most popular have been my ‘Reflections on Jamaica’31, the writer not the 

country, ‘What Calypso Taught Me About Writing’32, and Pushing Water Uphill-One Writer’s 

Guide to doing the Impossible33. There’s a section where people can post samples of their 

writing, that’s very popular, and the most populous group is the Writers Atelier where 

workshops are held and more work posted for feedback. That little window shows that at CLS, 

there is critical assessment of contemporary Caribbean literature, discussion on issues 
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pertaining to contemporary Caribbean literature, sharing of information on contemporary and 

classic Caribbean literature, discussion and advice re writing, publishing and marketing… i.e. a 

virtual community of Caribbean writers and readers supporting each other – not always 

agreeing – but supporting nonetheless.  

What was there to facilitate this on this scale before? 

In the December 2011 edition of Poui, the Cave Hill Journal of Creative Writing, the foreword 

states, “without prejudice, we would probably agree that in our region, the quieter literary arts 

are often drowned out by the loud and joyous noise of our musicians, who provide the 

soundtrack to the international tourism on which we all depend. In this context, writers have to 

struggle to be heard, and the best way to do that is to get together, organize, listen to each 

other and grow together.”34  

So true! 

A sense of community, this has always been our biggest challenge and potentially our greatest 

strength, and remains so, even in the virtual world. And ironic isn’t it that this isolating tool, this 

thing that anathema to genuine human contact  is becoming the bridge between our many 

worlds. In a recent post to mark the two year anniversary of Anansesem, an online Caribbean 

children’s literary journal, Summer Edward wrote, “the internet is an amazing tool. Facebook 

and Twitter have been good to us… you (fans) have helped us spread the word…and we’ve 

always appreciated your comments, reposts, retweets and other forms of engagement.”35  

My last few words on CLS come via an interview I did with the founder in anticipation of this 

conference. The greatest accomplishment of this platform, she said, is “a great sense of 

community…an intangible commodity that resonates clearly in the communication between 

members…a camaraderie seldom found in online networks…the quality of friendships that have 
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 Page 5; Poui, Cave Hill Journal of Creative Writing; University of the West Indies (Cave Hill); 2011; Barbados. 
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 http://www.anansesem.com/2012/04/anansesem-ezine-power-of-community.html  
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been established between members…people who were complete strangers to one another 

prior to CLS”36. And I might add many of whom remain physical strangers but whose online 

exchanges have a tone of familiarity and mutual respect. It has, as she goes on to say, given 

Caribbean writers like myself a sense of community. “As a social network, CLS’s value primarily 

lay in its ability to bring people together,” Anouska said. “Writing is a solitary activity. Caribbean 

writers sometimes experience this even more profoundly, because reading and writing is still 

regarded an oddity in our countries, which makes it even harder to find like-minded souls in 

one’s physical surroundings.”37 I am on intimate terms with this feeling of isolation, and the 

despair that can come of stumbling in the dark. But because writing is a part of who I am more 

than just something I do, I have weathered this isolation, not to mention the rejections and 

perpetual quest for access and validation, striving to grow stronger, to become better, to learn 

and to flourish; in this new virtual reality, writers don’t have to do this alone – and so, as a side 

bar – you have in Antigua, the Expressions open mic where writers gather to share physically 

and the Expressions open mic facebook group where they gather to share virtually and now 

featured spots on the popular hub 365antigua.com38 where writers get their first taste of 

entering the impenetrable land of the published. One of the things I like about CLS is that it 

takes it a step further, by giving critical feedback that can help in the crafting of future works; 

no small thing given how few and how costly actual workshops can be.  Anouska saw – perhaps 

still sees, though she’s now handed over the reins – possibility to take this further; for instance 

an online conference with all the features of a physical conference, minus the prohibitive cost, 

in a virtual space. As a sidebar, I’ll mention that when I referenced this conference on 

Facebook, an interested person suggested recording and sharing maybe even live streaming the 

sessions. For my part, I’m blogging daily Postings from Paramaribo at shewrites.com  
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 Email interview between Joanne C. Hillhouse and Anouska Kock, 2012. 
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 Ibid. 
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 http://www.365antigua.com/cms/articles/the-expressionists  
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But to circle back to the point unlike the physical world, or perhaps more like it than we’d like 

to think, the virtual world requires input from its community to thrive – funding is important 

but even more than that is action and that lack of action, as the time commitments 

overwhelmed the founding moderator, is what had CLS’ head on the chopping block so 

recently. But it lives because it fills a void. “I have discovered,” Anouska said, “that despite the 

geographical distances between us, we can still foster a sense of Caribbeanness.”39  

Amen to that. 

CASE STUDY – WADADLI PEN 

Fostering a sense of Caribbean-ness, and within that a sense of Antiguan-ness, has been a 

priority, meanwhile, for my pet project, the Wadadli Youth Pen Prize since I started it in 2004. 

During a visit to Villa Primary school, in Antigua to promote the annual writing contest that’s 

the centre piece of what we do, the Wadadli Pen 2012 Challenge, a visit I blogged about at 

shewrites.com40, I wrote that in making my pitch to the young ones we talked about using your 

environment… realizing the stories that live in and around themselves and their world.  When I 

shared with them Ashley Bryan’s Dancing Granny, encouraging them to keep the beat and 

played a recording of the first Wadadli Pen winning story Gemma George’s Stray Dog Prepares 

for the Storm41, their eyes lit up, they got into it, because they recognized it, they recognized 

themselves and their world.  

There I am! My life is the stuff of literature too!  

That’s where it starts.  

Because you see Wadadli Pen exists not only to give them an outlet but an inlet. From the 

beginning Wadadli Pen was about giving young Antiguans and Barbudans something  I had not 
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had growing up. I wanted them to see that they have a voice. I wanted them to believe that 

great stories don’t just happen in other places.  

As a child I would have read Uncle Arthur Bed Time Stories and Charlotte’s Web, Little Women, 

Are You There God It’s Me Margaret?, and Tom Sawyer, in my teens To Kill a Mockingbird, more 

Sweet Valley Highs and Sidney Sheldons than I can count, Dickens, Bronte, Austen. In fact, 

outside of the calypso and anansy and jumby stories of my youth and the few short stories and 

occasional Caribbean novel touched on in high school (excerpts from Michael Anthony’s Year in 

San Fernando come to mind), I would credit the University of the West Indies, in my late 

teens/early 20s, for really stoking my awareness of and curiosity about writing from the African 

Diaspora – to include the Caribbean, the U.S., and Africa. Dr. Carolyn Cooper was one of my 

teachers at UWI, and her class was one of my favourite places to be. I remember reading her 

newspaper column in English and Jamaican. The pride she had in her Jamaican-ness, and 

especially her Afro-Jamai-Caribbean- ness was palpable and inspiring.  

Wadadli Pen would come many years after I’d left UWI, prompted in fact by a speech by 

Guyanese writer Ruel Johnson in 2003 at the Caribbean Canadian Literary Expo, in which he 

lamented the absence of nurseries for the literary talent in the region. Having felt the absence 

of such a nursery both as a wanna-be writer, and as a young writer-emerging, I returned home 

and promptly drafted up the plan for Wadadli Pen which launched in 2004. It has undergone 

many changes over the years, but what has remained true is its insistence on a Caribbean 

sensibility. It’s been interesting to me that some have found this off-putting because they feel 

hemmed in by the clichés of the genre, that if they’re writing speculative fiction, for instance, 

there is no place for them under this umbrella of fiction with a Caribbean sensibility. And so I’ve 

taken to explaining it as writing from an imaginative space rooted in their Caribbeanness but 

not fenced in by it, use it as the tether that allows them to soar like a kite caught up in the brisk 

Easter winds. In urging them to embrace a Caribbean aesthetic, if you will, I was hopefully 

helping them to see that whatever the genre, the seed of the idea can come from this rich soil 

of Caribbean lore, mythology, geography, history, society, imagination. I believe the work so 

rooted can have universal appeal not in spite of but because of its rich detail. Think of those 
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dank boarding schools and how we felt the chill of them; could they not bathe their prose in the 

sunshine of their world. 

Antigua, my country is not paradise, nowhere in the Caribbean is, it’s not a fantasy, it is as real 

as anywhere else in the world, but most importantly it is home; not just home to the physical 

me but home to the things that first sparked my imagination and sense of wonder and curiosity.  

Everything that is Antigua runs through me. I wouldn’t know how to dilute and I wouldn’t want 

to, which is why I love this customer review posted to Amazon, re Oh Gad! in which I attempt 

an authenticity re the language of the American, Antiguan and Jamaican characters – the reader 

said, “even though the dialect wasn’t something I was used to, at the end of the book, I felt that 

I could go to Antigua and carry on a conversation with the best of them.”42 Whether she could 

or not is neither here nor there but if, as she said, the book “pulled” her in “and refused to let 

go”, I was happy in the end that the U.S. publisher, notwithstanding the suggestions of the 

original editor, felt the language was understandable in context and opted to keep it primarily 

as is. 

I want to be the kind of writer that takes the reader there, makes their world go blurry and out 

of focus, and brings the world of the book, my world, into vivid focus. And I want to encourage 

the young writers in the Wadadli Pen nursery to aspire to a similar sort of authenticity. To 

varying degrees, they have embraced the idea of sharing their world. 

And it’s not just the physical world. It’s the social mores. Siena Hunte, a 2004 Wadadli Pen 

Challenge Honourable mention, writing of a wedding in her story Nuclear Family Explosion: “In 

England ‘RSVP’ means you let the people know whether you are coming or not. Relatives from 

all over the Caribbean who had not responded were arriving with their families. A look of 

delight, which then turned to panic, spread across my aunt’s face as she tried to calculate how 

far the food would spread.”43 It’s the food. Runner up in the 18 to 35 age category, in 2011, 
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Latisha Walker Jacob, in Market Day, wrote, “Her big shiny silver pot was steaming with hot rice 

pudding, head skin and maw...”44. The language is there, “when me a likkle bwoy, she min dun 

owl a-ready”45 Kemal Osmel Nicholson, a 2006 Wadadli Pen Challenge Honourable mention, 

wrote of Ma Belle. As for fantasy, there is the make-believe, or is it, world of Redonda as 

imagined by Rilys Adams’ 2005 second placed story, Fictional Reality, a world where “marble 

rocks were visible along the coastline and the sky was a deep violet… (And) the shore sparkled 

with fragments of diamonds.”46  

All of these stories are archived at wadadlipen.wordpress.com which I initially founded in 2010 

to showcase the winning stories but which I have used in the time since to showcase Antiguan 

and Barbudan literature, as well as Caribbean literature. According to site stats, most of my 

viewers come from the US, Antigua, Anguilla, Canada and the UK. followed by Jamaica, 

Trinidad, and Barbados. And, also according to site stats people come there looking, not just for 

information on Wadadli Pen but West Indian literature, the Caribbean novel, and particular 

writers – Jamaica Kincaid, Esther Phillips, Caryl Philips, Jason Cole etc. Close to 30,000 hits, if 

the stats are to be believed. This challenges me to continue diversifying and upgrading site 

content.  

I came reluctantly to blogging and social networking-slash-marketing, and entering the 

blogosphere talking not about myself but about Wadadli Pen made me more comfortable with 

the idea and making the blog useful as opposed to merely self-promotional has worked more in 

my favour.  

One of the things I’m most proud of on the site is the bibliography of Antiguan and Barbudan 

literature. Yes, there is more to us than Kincaid. 

                                                           
44

 http://wadadlipen.wordpress.com/2011/06/26/market-day-by-latisha-walker-jacobs  

45
 http://wadadlipen.wordpress.com/2010/05/06/ma-belle-by-kemal-osmel-nicholson  

46
 http://wadadlipen.wordpress.com/2010/08/31/fictional-reality-by-rilys-adams  

http://wadadlipen.wordpress.com/2011/06/26/market-day-by-latisha-walker-jacobs
http://wadadlipen.wordpress.com/2010/05/06/ma-belle-by-kemal-osmel-nicholson
http://wadadlipen.wordpress.com/2010/08/31/fictional-reality-by-rilys-adams
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And the virtual village allows me to share that, helping to bridge the formerly huge chasm 

between my small place and the global marketplace. 

This remains true though, opportunities to publish (albeit somewhat opened up with respect to 

self-publishing online) and the foundation needed to nurture both a literary and artistic culture 

and the business of literary and other arts, remains lacking in the region. The talent, though, is 

the thing that flourishes in spite of this drought of opportunity. And the writing where it’s 

allowed to bloom, and nurtured with constructive criticism and encouragement, where it’s 

allowed to stretch itself and fresh eyes look upon it, reveals that the glory days of Caribbean 

literature are far from over, reveals that details aside, human experience – pining, passions, 

pain, pleasure – is universal, literature, the creative arts, being that window to seeing each 

other more clearly, more insightfully; a fact Caribbean readers who grew up reading more of 

the outside world than of the world within understand all too well.  

I said in an online interview, now archived at Wadadli Pen, that literature while connecting us 

with the outside world, can help deepen our sense of place in the world, while broadening our 

sense of possibility, and I referenced Kincaid’s Annie John, key to my evolution as a reader and 

a writer as an example. “I think that for marginalized groups, reading literature about ourselves 

has that power,”47 I said then. 

I write with an inherent sense of my Antiguan-ness and with an increasing desire the more my 

international aspirations grow to be true to that Antiguan-ness, not to dilute it into some kind 

of weak beverage with no real flavour. So that effectively what I’m doing, I hope, is not taking 

my writing to the wider world but allowing the wider world to come inside my Antigua and 

squat for a while. 

 

 

                                                           
47

 http://wadadlipen.wordpress.com/2011/12/04/talking-writing  

http://wadadlipen.wordpress.com/2011/12/04/talking-writing
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WHAT NOW 

It’s easy to dismiss the struggles faced by artistes – and for our purposes – writers everywhere. 

The isolation, the self-doubt, the masochistic cycle of submission and rejection, the voices 

clamoring for you to give up this pipe dream and get a real job, maybe a husband or some 

babies, not necessarily both at the same time. But he who feels it knows it. And if you come 

from a small place not only far removed from the centres of publishing, your story-your world 

far outside of what’s considered mainstream, but are also easily dismissed in more elite 

Caribbean literary circles, it can feel even more …hopeless sometimes. The idea of a network 

and what it can do for you can be captured in the term pull string; it’s not a term I like, as it 

suggests favour, friend and company over talent (and I continue to work too hard on 

developing my talent to ever want to fall back on pull string). But I kind of like, by contrast, the 

webbed network we continue to create in this virtual village, where each one teach one, advise 

one, encourage one. Talent and craft still underpin everything, but access and opportunity 

whether to another writer who has been there and done that and can give you some advice, or 

to someone who can give you some constructive feedback, or to someone who can make you 

feel a little less alone on this journey …those are worth their weight in gold too.  

Debra Holland wrote at Writersweekly.com on April 25 2012, “writers are often a great source 

of support for each other. Few professions have so many members willing to educate others in 

their field. The experience and expertise of other writers can help you at all levels of your 

career. Joining writers groups and professional organizations, participating in online forums, 

writing your own blogs and following other author blogs, and getting to know people at writing 

classes and conferences, are all traditional ways to become acquainted with other authors. 

However networking also involves giving back. Share your knowledge with other authors and 

offer them encouragement and inspiration. You will receive the satisfaction that comes from 

helping others and the benefits that come from a group of people who are willing to aid you.”48 

And that is a nutshell is what I’ve been trying to say here, with the addition that it’s particularly 

                                                           
48

 http://www.writersweekly.com/this_weeks_article/007318_04252012.html 

http://www.writersweekly.com/this_weeks_article/007318_04252012.html
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crucial for the marginalized Caribbean community with its archipelago of islands and far-flung 

Diaspora and that it’s become so much easier if the inclination is there to do so, virtually.  

Finding time to write and not getting so lost in the virtual world that you neglect real human 

contact with the people in your life? Well, that’s a discourse for another day. 

 

This was the presentation made by Joanne C. Hillhouse, a guest presenter from Antigua and Barbuda at 

the 13th annual conference of the Association of Women Writers and Scholars held in May 2012 in 

Paramaribo, Suriname. Hillhouse also blogged daily from the conference at Shewrites.com The first in 

that much more off the cuff series can be found at http://www.shewrites.com/profiles/blogs/postings-

from-paramaribo-1 with links to each of the subsequent posts at the bottom. 

http://www.shewrites.com/profiles/blogs/postings-from-paramaribo-1
http://www.shewrites.com/profiles/blogs/postings-from-paramaribo-1

