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Today, 
Bookends 
presents 
the second 

in a series of 
conversations 

#CaribbeanStrong between 
Jacqueline Bishop and writers 
from around the region. Today’s 

featured writer is Jacob Ross, a 
Grenadian-born poet, playwright, 

journalist, novelist and creative 
writing tutor. He now lives in the UK. 
His body of work includes Song for 
Simone, A Way to Catch the Dust and 

Other Stories, Pynter Bender, 
The Bone Readers, Tell 

No-One About 
This. Pynter 

Bender 
was 

shortlisted for the 2009 Commonwealth 
Writers’ Prize. Jacob Ross is also the 
editor of Closure: Black British Short 
Stories.

Jacob Ross, we will be discussing your truly 
fantastic compilation of short stories, Tell No One 
About This, stories you wrote between 1975 and 
2017. Let’s start with the most obvious question: 
Why did you think now was the time to put together a 
compilation of your stories from the past 42 years? In 
addition, can we expect even more short stories from 
you in the years to come?

It was (Peepal Tree Press managing 
editor) Jeremy Poynting’s idea to pull 
together the stories in Tell No One About 
This into a single collection covering 
my early years of writing through to the 
present. I wrote the earlier pieces when 
I was still in secondary school, in sixth 
form. These stories are my responses to 
my island’s social, cultural and political 
trajectory from the 1970s through to the 
present. It wasn’t planned, but looking 

at the stories now as a body of work, 
that’s what is clear to me.

And yes, I have another collection 
in mind — although I’m now 
writing short stories between 
novels, so to speak. Many of 
the forthcoming stories will 
be UK-based, but my gaze 

is on the new arrivants who politically 
(and conveniently) are designated 
‘immigrants’. You’ll find some examples 
in Tell No One About This, but it is an 
ongoing process. There’s definitely more 
to come.

One of the things I noticed particularly in your 
early works is that the stories often have a folk-tale 
feel to them, almost like these were stories that had 
been told and retold before you decided to fictionalise 
them. Is there any truth to this reading? As well, what 
role, if any, would you say [Grenadian] folklore and 
folk tale and oral culture and literature have had on 
your development as a writer?

A great deal! When I wrote the early 
stories, I knew nothing about ‘narrative 
craft’ and, in a way, I’m glad I didn’t. I 
drew on the templates I absorbed as a 
child, and those templates were derived 
from folk narratives. I say I’m glad 
because I know now that there is a lot 
to learn by studying the under-structure 
of Caribbean folk narratives, much as 
Vladimir Propp has done for the Russian 
folk tale, and George Campbell and 
Christopher Booker have attempted to do 
for ‘western’ storying, although the last 
one has, typically, tried to pass off his 
findings as ‘universal.’

I think Marcia Douglas’s, The 
Marvellous Equations of the Dread, for 
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For Jacob Ross, the Caribbean is a complex, 
dynamic space in need of its writers
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