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It was Benjamin Franklin who said  “Out of adversity comes opportunity” and the year 
2020 proved to be  a worthy adversary for all of us but it also provided us with opportu-
nities to expand our way of thinking, to come up with innovative ways to continue to 
do the things we have been doing and also forcing us to improve on them. 

The Department of Culture definitely weathered its storms and had a successful year 
despite setbacks and limitations, from the successful execution of the National Theatre 
Festival in March amidst the unsure climate of the initial wave of the COVID-19 
pandemic to the inaugural National  Solo Dance competition which was held virtually 
exceeding  all expectations. It is these things, amongst others, that inspire confidence 
that 2021 will be another great year for culture in Antigua and Barbuda.

The Department has proven that it has what it takes to overcome any obstacle and that 
it can thrive in challenging conditions. Therefore, I want to encourage not only the staff 
at the Department of Culture but you the public, the practitioners and supporters of 
the Arts, to keep striving to be the best you can be. Be bold in approaching any 
challenge you are faced with.

I hope that the year 2021 brings you new goals, new achievements, new inspiration and 
all the successes that you wish for and more. 

Happy New Year and God Bless you.

   Hon. Daryll Matthew
   Minister of Sports Culture, National Festivals and The Atrs
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‘Culture’ is defined as the ideas, customs, and social behaviour of a 
particular people or society, ‘Tradition is  a long-established 
custom or belief that has been passed on from one generation to 
another. These the very threads that weave a society together and 
create the very fabric of a country’s cultural identity. its in the way 
we talk, the way we walk, even the way we season our meat to the 
way we concoct our treats. They arent things you can  reach out 
and touch but mportant all the same.

The Department of Culture (Antigua/Barbuda ) is dedicated to 
the preservation of these traditions; to providing a platform for 
not only the culture of the past, but the culture of the present and 
of the future, bringing a higher awareness of our culture to the 
diaspora and  to bridge the gap between the Department, the 
Cultural Prctitioners and  the larger society. 

It is important to us to remind everyone that culture isnt just for 
one sector of the society, it belongs to all of us its  ‘FU ARWE’.
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“We have a nation to build, a country to mold” – Words of the 
late Calypso Joe; a calypsonian and writer extraordinaire.

Welcome to 2021, a year where we find meaningful ways to 
reach all areas of society pushing culture and the arts as the 
vehicle for development, innovation and growth to build a 
better Antigua and Barbuda. For 2021, we at the Department 
of Culture will aim to foster better relations between the 
ministry and the society at large fostering partnerships with 
community groups and private individuals for a better creative 
industry for all.

I encourage “all and sundry” to support and encourage our 
practitioners as they work each day to develop their craft as well 
as the educators that make the time to reach and teach young 
people from all areas within our twin island nation. Culture is 
alive in Antigua and Barbuda. Be prepared for what is to come. 

 
 Khan Cordice
 Director of Culture

The last twelve months have been some the most memorable 
months our lives. We smiled, laughed, mourned and shed tears 
amidst the COVID-19 Pandemic. For those lives that were lost, 
we must continue to commemorate and celebrate the lives they 
lived. 

The Department of Culture remembers those Cultural Artistes 
and Practitioners who gave selflessly of themselves and their 
talents to the development of a Culture of Excellence in Antigua 
and Barbuda. Whether it be Music, Literary Arts or Dance, their 
contributions were unwavering and they have positively affected 
the lives of so many.

Thank you to: Joseph ‘Calypso Joe’ Hunte, Rupert ‘Swallow’ 
Philo, Ottawa Francis, Tyrone ‘Edimelo’ Thomas, Eustace 
Manning, Eric ‘Robot’ Peters, Devon Jeffrey, George Weeks, 
James Michael Thomas (Also known as ‘Pops’, ‘Moushay’, 
‘Obashuba’, Selvyn Walters, Synclair Jacobs, Rupert ‘Little  
Man’ Pelle and Ellington Looby.
The Department of Culture will forever be grateful for the many 
contributions that these individuals made to Antigua and 
Barbuda and will ensure that their legacies live on forever!
            
 Owen Jackson 
 Deputy Director of Culture

DIRECTOR’S GREETINGDEDICATION
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 The year 2020 began as one of the most promising years for many. With plans for personal development, financial 
stability, business ventures and for some the year for weight loss, 2020 started out as the year most people highly anticipated. 

 For 2020, the Department of Culture – D.O.C. planned for one of the most impactful year within the cultural and 
creative industry. In the first quarter, the D.O.C. hosted celebrations for black history month to include a book fair and 
cocktail that featured works of our local writers. This celebration also highlighted an awareness of self and purpose for those 
of African decent as we continue to find meaningful ways to embrace our heritage and the contributions of our people 
worldwide. “Pan in the City” featured community steelbands in select areas in St. John’s city providing live entertainment 
for hundreds of tourists that disembarked at our ports at the highest point of our annual tourism season. This celebration 
culminated with the Antigua Heritage Day; a day for family that featured local cuisine and craft items. 

One of the highlights of this year (what a near miss) was the 5th edition of the National Secondary School’s Theatre Festival. 
Each year, this festival provides training, education, development opportunities and the largest platform for young people 
across the theatrical fraternity within the twin island nation. Young men and women from across the island were featured in 
productions written and directed by local playwrights/directors. The productions covered a wide range of topics while 
emphasizing the importance of fighting against social ills that continue to plague our world. This colorful and intellectual 
display will remain a staple for the creative arts and events here in Antigua and Barbuda. 

 What was initially an eventful year rapidly turned into the beginning of the most difficult period of our collective 
lives as a result of the Coronavirus pandemic. All plans were halted and what was once normal has now become forbidden 
and even illegal in some cases. Plans such as the highly anticipated Antigua and Barbuda National Music Awards, the Envi-
ronmental Play, Antigua’s Carnival and by extension, the 15th edition of CARIFESTA which was to be held in 2021 but 
was postponed as a result of the draconian impact of COVID-19. There is no doubt the creative industry is one of the most 
severely impacted industry as many lost jobs with no certainty of resumption. This reality still persists some eight months 
later. 

 ‘Pan de oda side’, practitioners in the field have found creative ways to reach their audiences through the emergence 
of social media live broadcasts, pre- recorded concerts and other virtual events that made this very difficult period manageable 
through these forms of entertainment. This pandemic has forced us to become even more innovative in order to continue to 
function and work to grow as the creative fraternity. Instructors and practitioners have turned to virtual means to provide 
training and have been effective in continuing instruction during this difficult time. At the D.O.C., instructors have resumed 
sessions by hosting one-on-one training as the process of instruction continues across the various divisions. Other private 
performance groups have commenced instruction in an effort to continue the process of instruction and the passing on of 
education and other critical developmental activities. 

Though many have not anticipated the negative outcomes of 2020, there are a myriad of positives that developed as a result 
of the resilient nature of our people. We have seen the establishment of online/virtual stores, the rise of delivery and pick 
services and a host of other innovations that have added much value to our way of life here in Antigua and Barbuda. 

As we look forward to 2021, I wish to encourage all cultural practitioners and members of the creative field to continue 
pushing the boundaries of innovation in an effort to remain at the forefront of our ever-changing human landscape and 
desires. With this in mind, we must continue to foster meaningful linkages between what existed and current world views 
and norms. It is necessary for us to evolve as the only constant in life in change. 

See you in 2021

MEK ARWE TARK BOUT 2020
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Photographed by: Wayne Mariette

R.T. Dancers at the 2020 Independence 
Celebrations



Time and time again, we hear the common phrase that Antigua is slowly losing its culture. Some people believe that we have 
already lost it and instead of trying to revive and save the remnants of it, we try to adapt the cultures of other territories and 
claim them as our own. If we share this viewpoint, it is safe to say that soon enough, generation next will become oblivious to 
the elements of what’s left of our true indigenous Antiguan way of life. One such important relic is the Moko Jumbie.

The Moko Jumbie (stilt walker) was introduced into the Antiguan culture by Oscar Mason a few decades ago and later became a 
feature in the regular carnival celebrations. This tradition is not only practiced in Antigua, but also other Caribbean islands. The 
term Moko is said to be a derivation of the god “Moko” from West African tradition, while Jumbie is a colloquial expression for 
ghost or spirit. In Central Africa, the Moko also means healer. As such the West Africans view of the Moko Jumbie is as “a 
seeker or a protector” whiles the tallness symbolises “the power of God”. Thus, the Moko Jumbie was said to be able to see evil 
before it came and wouldthenhavetheabilitytowarnthevillagers. Originally,thecostumewhichintheveryearly stages was made of 
crocus and flour bags has evolved to ‘found material’ strips but over a period of time, the costume has advanced in style and 
colour to suit the theme.
This tradition has lived on for quite some time and was continued by Mr. Moves and later revitalized by the Vitus Mas Troupe, 
who saw the need to repeatedly incorporate the cultural artform into the Monday and Tuesday Carnival Mas Parade. It is 
important to note that this was probably the only time that the moko jumbie was ‘celebrated’. People from different walks of life 
usually had an appreciation for the Vitus’ tradition of skellyhoppers, john bulls, sensei and masqueraders but the Moko Jumbie 
was by far that one feature that continually wowed visitors and locals alike. Their uniqueness, their height and their colourfully 
bright costumes canvased the skies from very far distances when troupes would parade on the streets of St. John’s. Moko Jumb-
ies were welcomed by all from the scared or stunned infants and children to the fascinated visitors to our shores. 
As time progressed though, interest seemed to waver more and more and this has now led to ask the question...

“Has the Moko Jumbie artform lost its relevance in today’s Antiguan society?”

Depending on which side of the coin you are, the answer may vary. Many may share the view that it is still relevant and that it is 
our duty to educate and keep it alive, while there are others who think that there are more important features within the Antigu-
an culture that need to take centre stage and only when we begin to take action to revive those then everything else will fall into 
place. As a twin island state that has already begun to evolve culturally and is slowly losing its cultural identity, it is almost 
shameful to say that if the moko jumbie is not protected, that too will catapult into losing another important feature that will 
never be known by generations to come.

We sometimes as a people take things for granted and do not appreciate these staples in our culture until we lose it. We look at 
the person who played the saw, the comb or the fife, and instead of the preservation of these unique talents, we either take them 
for granted and not pass
 
on the information to generations that come after. These things make us unique. These features distinguish us from the other 
territories, and should we continue to ignore their relevance, we will eventually suffer from deprivation and have no sense of 
community or belonging in the cultural sense. Other people argue that there appears to be an apparent disinterest by millennials 
to learn the art form and this is stifling its growth. As a result the same people are repeatedly performing the same displays over 
time and as such there is no continuity.

To answer the question, “Has the Moko Jumbie lost its relevance in Antiguan society?” The answer is simply no. When mas was 
previously played, the tale of the Moko Jumbie was said to play mas to collect coins and gifts, and the advantage was that they 
could collect from the balconies as they passed by. Today, the Moko Jumbie plays just to have fun and show off skills like danc-
ing on one foot, or 360 degree spins and so forth. Having seen that transition, it is safe to say that the time has come to now 
study the trend and see what is next to further an advancement in the style of the ‘now evolved society’ that we live in today.

Article By: Sylvin Farrell
The relevance of Moko Jumbie in today’s culture
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The appeal needs to be taken to millennials and generation next, though perhaps in a different form. Appeal will only grow 
stronger this way. 
Whereas this may hold through though, there are still those who may argue that other countries like St. Kitts and St. Lucia 
managed to maintain their original traditional styles of the masquerades and belé respectively. Whereas, this may be true and 
there is still a strong presence of that aspect of the culture, I think it is important to note that Antigua’s advancement has been 
changing with the many nationalities that are currently migrated there. As such it became even easier for generations like genera-
tion X and millennials to select the elements that they like and make adjustments to their personal life, which then puts a swing 
on things and can possibly be responsible for the erasure of the indigenous elements of the culture.

In closing, bringing it back full circle, should we wish to maintain the Moko Jumbie as relevant to the Antiguan culture, it is 
totally important that we teach and retain the traditions by not only having it performed during Carnival time, but create other 
avenues where we can teach the artform all year around or create other avenues where the Moko Jumbie can be included. Some 
activities may be at other national festivals, football games, the annual Independence activities, sailing regattas and other such 
events. Remember relevance is dependent on you!



WHAT ARE ROYALTIES?

Music royalties are payments that go to recording artistes, songwriters, composers,publishers, and other copyright holders for 
the right to use their intellectual property. The copyright laws of Antigua and Barbuda (Copyright Act, 2003) give artists the
exclusive rights to their work- the right to authorise the reproduction of their work; to authorise the distribution of the work; 
to rent or lend the work to members of the public; the right to authorise public performance of the work, or its making 
available to the
public, and the right to make an adaptation of the work. Authorisation of such uses are generally done through licensing. 
Music Royalties are generated for various types of licensing and usage. The four main royalty types include mechanical, 
public performance, synchronization, and print music. Music creators and owners earn a living by utilizing these rights.
Note: The Copyright Act of Antigua and Barbuda was first enacted in 1911.

COPYRIGHT AND THE MUSIC INDUSTRY.

The music industry relies on these royalties as a primary form of payment to musicians. Many creative works protected by 
copyright require financial investment and professional skills for their production. Copyright contributes to the human 
creativity by giving creators incentives in the form of recognition and fair economic rewards. In the absence of licensing 
systems there would be no restriction on the exploitation of other people’s work and creators would not gain anything 
through the use of their work by commercial entities or for promotional purposes. The music industry would be even harder 
than it is now if creators of music have no avenue for financial benefit. The purpose of protecting copyright which is to 
increase access to the works and for the enhancement of the enjoyment of culture, knowledge and entertainment would be 
lost. This would also mean that people could get away with using your own material and earning money off of it without any 
compensation to you the creator. The Eastern Caribbean Collective Management Organisation for Music Rights (ECCO), 
theCollective Management Organisation for the OECS Region which includes Antigua and Barbuda collects licence fees and 
distributes royalties on behalf of creators.

In Antigua and Barbuda, copyright royalties is an essential part of the development of the music industry. Royalties and 
licensing are both extremely important parts of the music industry. Without these components the music industry and what 
it includes would change dramatically. The royalties collected and distributed assist in funding creators, motivating and 
enabling them to create more of the music that we love and enjoy. Copyright royalties contribute to culture in Antigua and 
Barbuda, as music is a
form of expression, it is an art form and a form of communication.

WHO GETS MUSIC ROYALTIES

Songwriters
Songwriters/composers are those who write both the music and lyrics for a song. They receive either mechanical, perfor-
mance, or sync royalties depending on the usage of their recordings. If multiple songwriters contributed to a song, they would 
need a split sheet which identifies each contributor to a song and establishes ownership percentages amongst them. The 
agreed percentages determine how much each contributor will receive from the royalties generated by their music.

Publishers
The publisher is the person or company responsible for ensuring copyright holders receive payment for using their 
music. For example, a music publisher will obtain the songwriting copyright in exchange for royalty privileges The 
Caribbean music business is worth billions annually to the Caribbean economy; this is a substantial amount of 
money and contributes to the GDP of each country in the Region. The lack of compliance with copyright laws in 

Article By: Vanesa Mortley

Copyright Royalties and their importance in the Music Industry 
with in Antigua and Barbuda | part 1 of 4

COPYRIGHTS & YOU
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Antigua and Barbuda is a major contributing factor to the issue of creators not getting fair compensation for the use 
of their material. The purpose of the copyright law is to provide the assurance that the work of creators can be 
disseminated without fear of unauthorized usage, copying and
piracy (infringement).

The Eastern Caribbean Collective Organisation for Music Rights (ECCO) Inc. is an association of composers, songwrit-
ers and music publishers and is the legal entity responsible for administering the performing rights of its members and 
members of Affiliated Societies in the Eastern Caribbean. Through reciprocal agreements with affiliated societies 
world-wide (including ASCAP, BMI and SESAC in the USA and SOCAN in Canada), ECCO has control of the 
world’s music repertoire, that is to say, ECCO is responsible for licensing all public use of music in the Eastern Caribbe-
an, irrespective of which country the songwriter is from.

To find out more about ECCO you can contact Mr. Bernard “Bernie” DeNully, our Licensing Agent in Antigua and 
Barbuda at telephone/WhatsApp number 1 (268) 779-2935 and email address antiguaagent@eccorights.com. ECCO 
Inc. is committed to serving the purpose of the Copyright Act – by licensing the use of our creator’s music by broadcasters, 
event organisers, premises such as hotels,restaurants, bars, shops, stores, etc. to ensure fair remuneration to creators for 
their use of their music. We urge all music users to comply with the Copyright Act, 2003 of Antigua and Barbuda by 
obtaining a license for the use of copyright music in your commercial activities, without the clearance from the creator to 
use their work you can be sued for copyright infringement. This license from ECCO grants you the requisite clearance 
for the use of copyright music and therefore protects you, the music user. 



ARTWORK BY:KENDRA DAVIS
PHOTGRAPHED BY: JANYSSA HUMPHREYS



Every year…
Every.   Single.  Year…  Whenever I meet the new batch of students and begin my introduction to Visual Art, there are always 
students who feel the urge to interrupt and wantonly declare “Sir, I can’t draw”.   I usually reply with “I know.  But I’m also 
certain you didn’t go to the Spanish teacher and tell them you can’t Spanish nor to the Maths teacher and say that you can’t 
maths”.  They normally seem a little surprised and perplexed before they begin to understand the meaning behind my response.  
I would then have to change gears and immediately address how the skills associated with Art can actually be learned and 
developed over time and not just something you are born with.  Hence, from the very introduction, Visual Art begins to reshape 
the way young minds think; not only about the subject but also about themselves.  
To begin with, Art was never just a “subject” because by definition alone, it encompasses an entire sense (sight) and involves all 
the ways an individual can affect/influence that sense.  Thus, anything that can simulate our visual cortex is covered under this 
“subject”.   

Along with this wide range of visual cortex stimulators, come expectations that are unlike any other subject out there.  Students 
are expected to develop a level of understanding about any of the various “forms” to the point where they are able to produce 
work that can induce a (deliberate) reaction from anyone who views or experiences it.  Now here’s where it gets interesting 
because there is no single path towards accomplishing that and every individual will arrive there in their own unique way and in 
most cases, with their own unique style.   However, the journey towards that point is where Visual Art’s importance to the 
development of the student is in full display.

From the very onset, Art forces students to start questioning the very things they see.  It challenges their way of thinking about 
the world around them and exactly how we visually interact with it by introducing them to the art of visual manipulation.  It 
reveals how the eyes are easily made to regard lines as images and points out how depth can be implied on flat surfaces.   It makes 
them realize that they have to pay close attention to breakdown the illusion and recognize exactly what they’re looking at.  This 
practice causes them to develop a highly analytical way of processing visual information that over time will become an invaluable 
skill in all areas of life well beyond their school years.
Now I’ve come to realize over the years that Visual Art gets a lot of hate from students mostly because of how brutally honest it 
is with them.  This distain lingers with those who never saw its true purpose long after they would’ve dropped the subject and 
even manifest in conversations decades removed from their school days.  This is because while art involves “lying” to the viewer, 
it does not lie for the artist.  It doesn’t pretend that they’re doing something right when they’re not, nor does it allow them to 
guess the answer and give a false representation of their understanding.  This facing of their true-abilities can be a tough pill to 
swallow but it is the foundation on which they can develop genuine understanding of how to improve as opposed to just 
luck-ing into a good grade.

Students also need to develop a sense of ownership of their own learning, where they understand the personal benefits of 
specific behaviours to their overall physical and mental improvement.   Visual Art provides a unique way of doing that where 
students get first-hand experience of this as they explore and develop different techniques and skills. 
The steps involved in producing some of the various effects in art can be, regardless of skill-level, a tedious and time-consuming 
process.  However, the gradual transformation of raw materials, when combined with consistent technique into some mesmeriz-
ing creations, often allows students to develop that all too important appreciation for patience that so many fail to acquire 
elsewhere.  

As a result of all these various developments over the course of their studies, Art produces THINKERS and independent 
Individuals whose minds are always at work.  They’re usually willing to try new things and are most of capable of adapting new 
concepts into their understanding almost seamlessly.  They’re bold, unafraid to fail since they understand how to utilize failure 
as a way to better themselves and are usually willing to give anything the time it deserves to be done well. Now doesn’t that 
sound like the types of students we all wish schools were producing?  

Article By: Alvin Livingstone

ART: NOT JUST A SUBJECT, BUT ITS IMPORTANCE TO THE DEVELOPMENT OF 
THE STUDENT
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Q: GIVE A DETAILED SUMMARY OF YOUR CAREER.
My professional career continued throughout my University experience at Rider University where I studied Musical Theatre. I 
was a part of several mainstage performances and directed, created several shows. After University, I was signed to The Luedt-
ke Agency in New York City and auditioned for several shows, theatre, television and film alike. Shortly after I booked a role 
in Strive, a film, starring Joi Starr, Danny Glover and Ricky Flowers, written by Sha-Risse Smith & Piper Dellums and directed 
by Robert Rippberger ; release on May 19, 2019. The movie currently shows on Amazon Prime Video and Vimeo and had its 
running on US television networks. In 2018, I also booked a role in a two (2) week workshop reading of The Harder They 
Come (Musical) an adaptation of the 1972 film, written by proclaimed playwright Suzan Lori-Parks and directed by Lear 
deBessonet, Resident Director at the Public Theatre in New York City.

Upon my return to Antigua, I assisted with the This is Me Workshop, facilitated by The British High Commission and 
Savannah Stevenson, an accomplished British Actor and several of Antigua's theatre professionals and teachers, includ- ing 
Zarah Airall. In 2019, I began work as a Music teacher at the Clare Hall Secondary School. In 2019, I, along with Zahra Airall 
and several other Thespians, rebirthed Sugar Apple Theatre Ensemble, an adult theatre collective. Our first major production, 
The Vagina Monologues by Eve Ensler, was held in December of 2019. In 2020, I released an 8 track album, Lovenotes under 
my moniker, Cesca and have since done several music videos and virtual performances.
I am still a company member at the Antigua Dance Academy, a principal member of the Sugar Apple Theatre Ensemble and I 
hope to continue learning my art and relaying my knowledge gained.

Q:WHAT DO YOU THINK SHOULD BE DONE IN ORDER FOR THE INDUSTRY TO THRIVE IN ANTI-
GUA AND BARBUDA? DO YOU BELIEVE IT IS THE GOAB'S (GOVERNMENT OF ANTIGUA AND BAR-
BUDA) RESPONSIBILITY TO ENSURE THE INDUSTRY THRIVES IN ANTIGUA AND BARBUDA?
"In order for the industry to thrive, it first has to properly exist. I don't think it is the GoAB's responsibility to ensure that 
there is a thriving creative industry, but I do think they have a part to play. They need to ensure that they are assisting in some 
way and are not feeding into the narrative and paying artists in ""exposure"", they also should assist in developing some 
resources and spaces for artists to thrive.
However, Creatives in Antigua and Barbuda need to continue to create, learn and teach the ways of the industry, includ- ing 
the business aspects, performance etiquette, audience etiquette. We need to truly know what we're about and ensure that we 
approach everything with professionalism. We also need to ensure that we are not taken advantage of and that we put our foot 
down when necessary."

Q:WHAT DO YOU THINK SHOULD BE DONE BY INDUSTRY PROFESSIONALS TO ENSURE THE 
QUALITY OF THE PRODUCT / SERVICE WITHIN ANTIGUA AND BARBUDA IS AT A HIGH STAND-
ARD?
"Create content that is of a high standard. Educate and train themselves in their specific areas."
Maybe If we continue to create at a high standard, if our art and the artist is respected, if we have sufficient resources, if the 

Abi McCoy also known as Cesca, is a Performing Artist from Antigua\Bar-
buda she says her motto is, “Nothing is too far fetched”.

Q: WHO OR WHAT, INSPIRED YOU ALONG THE PATH TO THIS INDUSTRY?
My family, Veronica Yearwood and the Antigua Dance Academy and all other extra-curricu-
lars I was a part of growing up.

Q: WHEN DID YOU START SHOWING AN INTEREST IN THE INDUSTRY?
Very young. I would say at the age of 5, when I performed my first solo at a mini concert 
organized by my sibling, cousins, friends and me. We dubbed ourselves 'Girls of Spring' at the 
time.

persons who are qualified in their fields are given what they deserve, I think we do have a chance.

Q: IS THERE ANYTHING THAT CAN BE DONE AT A LEGISLATIVE LEVEL TO HELP PROMOTE OR 
MAINTAIN THE INDUSTRY WITHIN A&B?
Yes. Unions; creative unions to ensure that artists are getting what they deserve, both in terms of payment and resources. I 
need to see a home for creatives in Antigua; a place to perform small-scale and large-scale productions, equipped with the 
correct equipment and qualified persons!

Q: WHERE DO YOU SEE YOURSELF IN FIVE (5) YEARS?
In 5 Years, if I remain, I want to be working and living what I love and being paid sufficiently for my skill. I will continue to 
practice my art and have several major projects under my belt, nationally, regionally and internationally.

FEATURED ARTISTE
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resources and spaces for artists to thrive.
However, Creatives in Antigua and Barbuda need to continue to create, learn and teach the ways of the industry, includ- ing 
the business aspects, performance etiquette, audience etiquette. We need to truly know what we're about and ensure that we 
approach everything with professionalism. We also need to ensure that we are not taken advantage of and that we put our foot 
down when necessary."

Q:WHAT DO YOU THINK SHOULD BE DONE BY INDUSTRY PROFESSIONALS TO ENSURE THE 
QUALITY OF THE PRODUCT / SERVICE WITHIN ANTIGUA AND BARBUDA IS AT A HIGH STAND-
ARD?
"Create content that is of a high standard. Educate and train themselves in their specific areas."
Maybe If we continue to create at a high standard, if our art and the artist is respected, if we have sufficient resources, if the 

persons who are qualified in their fields are given what they deserve, I think we do have a chance.

Q: IS THERE ANYTHING THAT CAN BE DONE AT A LEGISLATIVE LEVEL TO HELP PROMOTE OR 
MAINTAIN THE INDUSTRY WITHIN A&B?
Yes. Unions; creative unions to ensure that artists are getting what they deserve, both in terms of payment and resources. I 
need to see a home for creatives in Antigua; a place to perform small-scale and large-scale productions, equipped with the 
correct equipment and qualified persons!

Q: WHERE DO YOU SEE YOURSELF IN FIVE (5) YEARS?
In 5 Years, if I remain, I want to be working and living what I love and being paid sufficiently for my skill. I will continue to 
practice my art and have several major projects under my belt, nationally, regionally and internationally.



Zahra I Airall 



Q: WHO OR WHAT, INSPIRED YOU ALONG THE PATH TO THIS INDUSTRY?
My parents, Beverley and Buntin Airall (members of Harambee Open Air Theatre) and Dorbrene O'Marde (founder of 
Harambee Open Air Theatre); Amina Blackwood Meeks 

Q: WHEN DID YOU START SHOWING AN INTEREST IN THE INDUSTRY?
 I started showing an interest in the industry on a whole when I was 17.Q: GIVE A DETAILED SUMMARY OF YOUR 
CAREER.
I was literally born into theatre, as this is the avenue that brought my parents together. They both had typewriters on which 
I'd hammer out short stories, poems, and plays. They exposed me to theatre - any reputable and appropriate company that 
would visit Antigua, they'd take me; when my father migrated to the US, he'd take me to any age-appropriate plays, he took 
me to my first Broadway musical at about age 7. Since then, I was enrolled in Child's Play, a children's theatre group under 
Amina Blackwood Meeks until age 15. During that time we performed in Antigua, and had the awesome opportunity to 
perform outside of Antigua, including Belize, Miami, and in Trinidad where we were the only delegates to represent Antigua 
that year for CARIFESTA V (1992). I knew then that some day I'd want to create such opportunities for children so they 
could be exposed to similar opportunities. 
After leaving Child's Play to concentrate on CXC, Amina Blackwood Meeks returned to Jamaica, and I concentrated my 
efforts on a degree in Psychology and English Literature. Regrettably, my university did not have an active drama programme, 
but returning to Antigua in 2003, and teaching Literature, theatre crept into my classroom as a teaching tool, and then later as 
a reminder of my first passion. I then started Zee's Youth Theatre, but then life got in the way, the way it normally does and 
threw me off my path... 
But soon I'd be convinced my my Principal and Vice Principal to begin teaching the CXC CSEC Theatre Arts programme in 
Antigua Girls' High School, and then in 2014, Owen Jackson would reignite my love for writing and directing when he 
introduced the National Secondary Schools' Drama Festival. In the five years of its existence, I've led AGHS to four victories, 
and cupped Best Original Script and Best Director each year, leading to a national scholarship, where I was able to attain a 
Masters in Theatre from the University in Houston. During this time, I would also formally found the AGHS Honey Bee 
Theatre, the official drama club of the school, and we'd stage several productions over the years, and even received a region 
commission from UN Women in 2018 to write and perform a play that would raise awareness to the increase of SEA (sexual 
exploitation and assault) in the aftermath of a national disaster, like Hurrican Irma in 2017. We performed in Antigua and the 
Turks and Caicos Islands. I was able to include students from other schools in this opportunity. Also in 2018, under the 
patronage of the British High Commission, I spearheaded a national performance with West End Broadway star Savannah 
Stevenson, inviting other local talented performers to collaborate on a one-week youth intensive with young people from 
various secondary schools. In 2019 I travelled to St. Lucia with members of HBT and other young people for the Caribbean 
Secondary Schools' Drama Festival where we were awarded Most Outstanding production, along with best original script and 
I was awarded the Aston Cooke Director Award. 

Zahra I Airall  is an Antiguan born Actor, Director, Playwright, 
Poet  and Writer, whose life motto is "Be the change you want to see in the world." - Mahat-
ma Gandhi.
Zahra operates under her company name byZIA Productions and has written and produc-
esdseveral plays Some of her work includes:
Poetry/Short Story Anthologies: Chrysalids, She Caribbean, Theorizing Homophobias in 
the Caribbean, Disaster Matters. 

Plays: (Playwright & Director) You Need to be Told, School Bad, The Forgotten, Whispers 
in Wallings, Blood in the Earth, The Long Walk, Caged Bird, Light in the Dark

Plays (Directed): The Vagina Monologues by Eve Ensler; Ti-Jean and His Brothers by Derek 
Walcott.

In 2020, I was awarded the national award of Women of Wadadli Award in recognition for my contribution to the socio-eco-
nomic and gender development in the country through theatre. Preceding the national lockdown on March 16th, I once again 
led AGHS to another victory at the national drama festival, cupping best director and original script. 
In 2016 I founded the adult company Sugar Apple Theatre, and after a two-year hiatus, joined forces with returning creatives, 
Nadia Brown and Abi McCoy to rebrand as Sugar Apple Theatre Ensemble. 
To date, I am impatiently waiting for the world to get a handle on COVID-19 so that I can return to stage with both my adult 
and youth ensembles.

Q: WHAT ARE THE CHALLENGES YOU FACE OR HAVE FACED WITHIN THE INDUSTRY? 
Funding is a huge challenge, as well as time. When you have a full-time job, carving out the time to create and rehearse is 
always a sacrifice. 

Q:WHAT DO YOU THINK SHOULD BE DONE IN ORDER FOR THE INDUSTRY TO THRIVE IN ANTI-
GUA AND BARBUDA? DO YOU BELIEVE IT IS THE GOAB'S (GOVERNMENT OF ANTIGUA AND BAR-
BUDA) RESPONSIBILITY TO ENSURE THE INDUSTRY THRIVES IN ANTIGUA AND BARBUDA?
Yes. The Creative Arts industry is a phenomenal preserver of culture and history. Investing in the local arts not only ensures 
that what is Antiguan and Barbudan is preserved and continued, but it ensures that it is not lost in the melting pot of other 
dominant cultures. Once the avenue is created and the GoAB can be made to understand the short and long term benefits, 
they will see that this industry can be lucrative and access another type of tourism and exposure on the international market.

Q:WHAT DO YOU THINK SHOULD BE DONE BY INDUSTRY PROFESSIONALS TO ENSURE THE 
QUALITY OF THE PRODUCT / SERVICE WITHIN ANTIGUA AND BARBUDA IS AT A HIGH STAND-
ARD?
Associations need to be formed, along with a guild that ensures that artistes are paid - all standing together to guarantee that 
everyone's work is valued and given financial respect. Apart from charitable events, it is time to unite and snub the rhetoric of 
"exposure" as payment.

Q:DO YOU BELIEVE THAT ANTIGUANS AND BARBUDANS CAN COMPETE WITHIN THE GLOBAL 
MARKET WITHIN YOUR INDUSTRY?
Yes. There are individuals with amazing ideas and talents, but if they do not have the ear of a politician, or from an affluent 
family they are not given the financial backing that they need to execute their international ideas and projects. 

Q:WHAT ARE SOME OF THE THINGS YOU WISH TO SEE HAPPENING IN ANTIGUA AND BARBUDA 
WITHIN YOUR INDUSTRY? 
1. More dialogue with active practitioners, including those who are not government employees or acquaintances with politi-
cians. 
2. Formation of national associations, along with a national guild 
3. The erection of a state of the art Performance Centre (with consultation from local practitioners and international perfor-
mance space architects)
4. More grant and funding opportunities for local and regional collaboration
5. An archive and directory of local products and creators that can be accessible to students and patrons. 
6. Proper remuneration for performing artistes, irrespective of age, for their national work, including royalties.
 
Q: WHAT DO YOU BELIEVE CAN BE DONE AT A LEGISLATIVE LEVEL TO HELP PROMOTE OR MAIN-
TAIN THE INDUSTRY WITHIN ANTIGUA AND BARBUDA?
National events should have an allotted requirement for local artists, songs, performances, for example, at Carnival 50% of the 
music played should be Antiguan. Grants should be made available to launch projects that could expand the tourism product. 
More educational programmes should be implemented throughout the academic year, along with summer intensives. 

Q:WHERE DO YOU SEE YOURSELF IN FIVE (5) YEARS? 
Once this COVID-19 is under control, I see myself writing, directing, producing, acting and creating more productions and 
opportunities for myself, others and especially young people who wish to have a career in this industry.
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Q: WHO OR WHAT, INSPIRED YOU ALONG THE PATH TO THIS INDUSTRY?
My parents, Beverley and Buntin Airall (members of Harambee Open Air Theatre) and Dorbrene O'Marde (founder of 
Harambee Open Air Theatre); Amina Blackwood Meeks 

Q: WHEN DID YOU START SHOWING AN INTEREST IN THE INDUSTRY?
 I started showing an interest in the industry on a whole when I was 17.Q: GIVE A DETAILED SUMMARY OF YOUR 
CAREER.
I was literally born into theatre, as this is the avenue that brought my parents together. They both had typewriters on which 
I'd hammer out short stories, poems, and plays. They exposed me to theatre - any reputable and appropriate company that 
would visit Antigua, they'd take me; when my father migrated to the US, he'd take me to any age-appropriate plays, he took 
me to my first Broadway musical at about age 7. Since then, I was enrolled in Child's Play, a children's theatre group under 
Amina Blackwood Meeks until age 15. During that time we performed in Antigua, and had the awesome opportunity to 
perform outside of Antigua, including Belize, Miami, and in Trinidad where we were the only delegates to represent Antigua 
that year for CARIFESTA V (1992). I knew then that some day I'd want to create such opportunities for children so they 
could be exposed to similar opportunities. 
After leaving Child's Play to concentrate on CXC, Amina Blackwood Meeks returned to Jamaica, and I concentrated my 
efforts on a degree in Psychology and English Literature. Regrettably, my university did not have an active drama programme, 
but returning to Antigua in 2003, and teaching Literature, theatre crept into my classroom as a teaching tool, and then later as 
a reminder of my first passion. I then started Zee's Youth Theatre, but then life got in the way, the way it normally does and 
threw me off my path... 
But soon I'd be convinced my my Principal and Vice Principal to begin teaching the CXC CSEC Theatre Arts programme in 
Antigua Girls' High School, and then in 2014, Owen Jackson would reignite my love for writing and directing when he 
introduced the National Secondary Schools' Drama Festival. In the five years of its existence, I've led AGHS to four victories, 
and cupped Best Original Script and Best Director each year, leading to a national scholarship, where I was able to attain a 
Masters in Theatre from the University in Houston. During this time, I would also formally found the AGHS Honey Bee 
Theatre, the official drama club of the school, and we'd stage several productions over the years, and even received a region 
commission from UN Women in 2018 to write and perform a play that would raise awareness to the increase of SEA (sexual 
exploitation and assault) in the aftermath of a national disaster, like Hurrican Irma in 2017. We performed in Antigua and the 
Turks and Caicos Islands. I was able to include students from other schools in this opportunity. Also in 2018, under the 
patronage of the British High Commission, I spearheaded a national performance with West End Broadway star Savannah 
Stevenson, inviting other local talented performers to collaborate on a one-week youth intensive with young people from 
various secondary schools. In 2019 I travelled to St. Lucia with members of HBT and other young people for the Caribbean 
Secondary Schools' Drama Festival where we were awarded Most Outstanding production, along with best original script and 
I was awarded the Aston Cooke Director Award. 

In 2020, I was awarded the national award of Women of Wadadli Award in recognition for my contribution to the socio-eco-
nomic and gender development in the country through theatre. Preceding the national lockdown on March 16th, I once again 
led AGHS to another victory at the national drama festival, cupping best director and original script. 
In 2016 I founded the adult company Sugar Apple Theatre, and after a two-year hiatus, joined forces with returning creatives, 
Nadia Brown and Abi McCoy to rebrand as Sugar Apple Theatre Ensemble. 
To date, I am impatiently waiting for the world to get a handle on COVID-19 so that I can return to stage with both my adult 
and youth ensembles.

Q: WHAT ARE THE CHALLENGES YOU FACE OR HAVE FACED WITHIN THE INDUSTRY? 
Funding is a huge challenge, as well as time. When you have a full-time job, carving out the time to create and rehearse is 
always a sacrifice. 

Q:WHAT DO YOU THINK SHOULD BE DONE IN ORDER FOR THE INDUSTRY TO THRIVE IN ANTI-
GUA AND BARBUDA? DO YOU BELIEVE IT IS THE GOAB'S (GOVERNMENT OF ANTIGUA AND BAR-
BUDA) RESPONSIBILITY TO ENSURE THE INDUSTRY THRIVES IN ANTIGUA AND BARBUDA?
Yes. The Creative Arts industry is a phenomenal preserver of culture and history. Investing in the local arts not only ensures 
that what is Antiguan and Barbudan is preserved and continued, but it ensures that it is not lost in the melting pot of other 
dominant cultures. Once the avenue is created and the GoAB can be made to understand the short and long term benefits, 
they will see that this industry can be lucrative and access another type of tourism and exposure on the international market.

Q:WHAT DO YOU THINK SHOULD BE DONE BY INDUSTRY PROFESSIONALS TO ENSURE THE 
QUALITY OF THE PRODUCT / SERVICE WITHIN ANTIGUA AND BARBUDA IS AT A HIGH STAND-
ARD?
Associations need to be formed, along with a guild that ensures that artistes are paid - all standing together to guarantee that 
everyone's work is valued and given financial respect. Apart from charitable events, it is time to unite and snub the rhetoric of 
"exposure" as payment.

Q:DO YOU BELIEVE THAT ANTIGUANS AND BARBUDANS CAN COMPETE WITHIN THE GLOBAL 
MARKET WITHIN YOUR INDUSTRY?
Yes. There are individuals with amazing ideas and talents, but if they do not have the ear of a politician, or from an affluent 
family they are not given the financial backing that they need to execute their international ideas and projects. 

Q:WHAT ARE SOME OF THE THINGS YOU WISH TO SEE HAPPENING IN ANTIGUA AND BARBUDA 
WITHIN YOUR INDUSTRY? 
1. More dialogue with active practitioners, including those who are not government employees or acquaintances with politi-
cians. 
2. Formation of national associations, along with a national guild 
3. The erection of a state of the art Performance Centre (with consultation from local practitioners and international perfor-
mance space architects)
4. More grant and funding opportunities for local and regional collaboration
5. An archive and directory of local products and creators that can be accessible to students and patrons. 
6. Proper remuneration for performing artistes, irrespective of age, for their national work, including royalties.
 
Q: WHAT DO YOU BELIEVE CAN BE DONE AT A LEGISLATIVE LEVEL TO HELP PROMOTE OR MAIN-
TAIN THE INDUSTRY WITHIN ANTIGUA AND BARBUDA?
National events should have an allotted requirement for local artists, songs, performances, for example, at Carnival 50% of the 
music played should be Antiguan. Grants should be made available to launch projects that could expand the tourism product. 
More educational programmes should be implemented throughout the academic year, along with summer intensives. 

Q:WHERE DO YOU SEE YOURSELF IN FIVE (5) YEARS? 
Once this COVID-19 is under control, I see myself writing, directing, producing, acting and creating more productions and 
opportunities for myself, others and especially young people who wish to have a career in this industry.
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